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Turkish Reforms Collection -

Erdem Akan’s Turkish Reforms collection
reimagines cultural heritage not as a fixed
aesthetic reference, but as a dynamic system
open to reinterpretation. Drawing from Turkish
visual and material culture, Akan deconstructs
familiar motifs—ceramic forms, textile pat-
terns, architectural traces—and rebuilds them
using contemporary materials, methods, and
scales. In pieces like the Grandbazaar Sofa or
Hadji Bowl, historical and domestic symbols
are reconfigured to reflect today’s design lan-
guage without severing their cultural roots.

Akan’s practice often bridges industrial design
with speculative storytelling. His collabora-
tion with Bang & Olufsen—in which Anatolian
ceramic archetypes are reinterpreted through
sound objects—extends this philosophy fur-
ther, blending function, tradition, and new
media. Whether through digital fabrication or
handcrafted interventions, his work invites re-
flection on what is inherited, what is altered,
and what design can become when tradition is
treated as material, not monument.

Bang & Olufsen A6 Collabration

Erdem Akan’in Turkish Reforms koleksiyonu, kiil-
tiirel mirasa sabit bir estetik referans olarak degil,
yeniden yorumlamaya acik dinamik bir sistem
olarak yaklagir. Ttirk gérsel ve maddi kiiltiiriinden
beslenen bu koleksiyonda; seramik formlar, tekstil
desenleri ve mimari izler gibi tanidik égeler parca-
lanir, cagdas malzeme, teknik ve 6lgeklerle yeniden
inga edilir. Grandbazaar Sofa ya da Hadji Bowl gibi
parcalar, tarihsel ve giindelik sembolleri bugiiniin
tasarim diliyle yeniden kurgularken, kiiltiirel kiskle-
riyle bagini koparmaz.

Akan’in pratigi cogu zaman endiistriyel tasarimi
spekiilatif anlatilarla bulusturur. Bang & Olufsen ile
gerceklestirdigi is birliginde, Anadolu seramik arke-
tipleri ses nesneleri iizerinden yeniden yorumlanir;
islev, gelenek ve yeni medya bir araya gelir. Dijital
tiretim tekniklerinden el ig¢iligine uzanan bu yakla-
sim, miras alinani, déniistiiriileni ve tasarimin neye
evrilebilecegini sorgulamaya davet eder—gelenegi
bir anittan ¢ok, bir malzeme gibi ele alir.
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Do you find yourself more influenced by Western
references or Eastern influences?

Here's how | see it:

a Japanese eats sushi, an Italian eats pasta, and | eat kebab.
We all have the same digestive system, but if the input is dif-
ferent, the output will be different too. Design works the same
way. We might use the same tools, the same software—hbut what
those tools pass through is never the same. In my case, it's
shaped by Istanbul, by Anatolia, by everything that makes up the
cultural fabric of Tirkiye. Whatever | look at, | digest it through
that context. And naturally, what comes out carries that imprint.

Pratiginizde daha ¢ok Batr’dan m,
Dogu’dan miilham aliyorsunuz?

Séyle diisiinelim:

Japon sushi yer, Italyan makarna, ben de kebap. Hepimizin sindirim sistemi
ayni ama yedigimiz sey farkliysa, cikan da haliyle farkli olur. Tasarim da boyle.
Aymi araglari, ayni yazilimlari kullaniyoruz belki ama iginden gectigimiz kiil-
tiir bambaska. Benimki Istanbul’dan, Anadolw’dan, Tiirkiye’nin tamamindan

Could you briefly describe your
design practice and project?

| define myself as a designer, curator, educa-
tor, and someone who enjoys working across
disciplines. My background combines mechan-
ical engineering, product design, and design
management—but | mostly consider myself
self-taught. I like to work with opposites, to
find balance between what might not seem
to belong together. In that sense, | think I'm

quite similar to the city | come from—Istanbul.

I named the piece Sound Garden because it
was about finding harmony within contrast.
The motif, originally created by Salih Saricam,
carries a classical spirit, but | wanted it to
resonate in a new context. It wasn’t about
applying tradition it was about letting it
become part of something contemporary
without losing its roots.
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Tasarim pratiginizden ve bizimle paylagtiginiz
projelerden kisaca bahsedebilir misiniz?

Yaptiklarim iizerinden kendimi tanimlayacak
olursam; tasarimcy, kiiratér, egitmen ve farkh
disiplinlerle caligmaktan keyif alan biri olarak tarif
edebilirim. Arka planimda makine mithendisligi,
irlin tasarimi ve tasarim yonetimi var ama aslinda
kendimi esasen alayli sayarim. Zitliklarla calismayn,
ilk bakigta bir araya gelmeyecek seyler arasinda
denge kurmay1 seviyorum. Bu agidan dogup biiyti-
diigiim Istanbul’a ok benziyorum diyebilirim.

Tasarima Sound Garden adini verdim ciinkii bu is,
tezatliklar icinde bir uyum bulmakla ilgiliydi. Motif,
aslinda Salih Saricam tarafindan yaratilmas; klasik
bir ruha sahip ama ben onun yeni bir baglamda
yankilanmasini istedim. Geleneksel olan1 dogrudan
uygulamak degil, onu ¢agdas bir yapinin pargast
haline getirip koklerini kaybetmeden yeniden var
etmenin pesindeydim.

sekilleniyor. Neye bakarsam bakayim, onu kendi cografyamdan siiziip sindiri-

yorum. O yiizden ¢ikan sey de buraya ait oluyor.

How would you describe the approach to
creativity and design in Turkey?

There's a lot of creative energy in Turkey,

but the systems to support it aren’t always
in place. We have a rich cultural heritage and
a strong craft tradition, but long-term think-
ing or structured support can be limited. That
tension, however, creates a productive space
for new ideas. Especially in recent years, |
see younger designers who are globally aware
but still deeply connected to their local con-
text. That search for balance feels incredibly
valuable to me.

Tiirkiye'deki yaraticihiga ve tasarima olan
yaklagimi nasil tanimlarsimiz?

Tirkiye’de yaratici enerji cok yiiksek ama bu ener-
jinin akacagy kanallar her zaman agik degil. Biyik
bir kiiltiirel mirasimiz, giiclii bir zanaat gelenegimiz
var ama sistematik destek ya da uzun vadeli dii-
sinme imkan1 her zaman yok. Yine de bu gatisma
alani, yeni bir sey tiretmek icin verimli bir zemin
yaratiyor. Ozellikle son donemdeki geng kusak,
hem diinyaya acik hem de kendi baglamiyla giicli
bir bag kurabilen isler yapiyor. Bu denge arayist
bence ¢ok kiymetli.

157



What was the creative decision or
motivation behind this project?

The brief was very simple—almost entirely
technical. That kind of open space can be a
bit intimidating at first. Whatever | did, it had
to respect the character of the A9 and still
speak in my own language. So | followed my
instincts. My hand naturally reached for what
felt familiar—motifs I've known since child-
hood, from tiles, books, street corners. What
calmed me was the idea of building something
new out of something known. It wasn’t about
copying tradition, but translating it into a
voice that belongs to today.

Bu projeyi olustururken sizi yénlendiren
yaratici karar veya motivasyon neydi?

Brief oldukga basitti—neredeyse sadece teknik
sinirlamalardan ibaretti. Bu kadar genis bir 6z-
giirlitk alan1 bagta biraz tedirgin edici bile oldu.

Ne yaparsam yapayim, hem Ag’un karakterine
yakismaliydi hem de benim durdugum yerden
konusmaliyd1. Bu durum beni i¢giidiilerime yénlen-
dirdi. Elim, tanidik olam aradi—g¢ocuklugumdan,
cevremden bildigim motifleri. Beni rahatlatan sey, o
tanidik yapinin icinden yeni bir sey tiretme fikriydi.
Gelenegi birebir tasimak degil, onu bugiine ait bir
dile doniistiirmek istedim.

Beosound A9 (Limited Edition) [~]
Erdem Akan for Bang & Olufsen (2023)

Why does culture play a meaningful role
in your work?

Because without culture, design becomes just
styling. | don’t see culture as something |
borrow—it’'s the material itself. It's the thing
that makes an object speak, not just look
good. When you embed culture into a piece, it
carries memory. It resonates. I'm not inter-
ested in surface beauty. I'm interested in the
kind of beauty that lingers—something that
feels familiar even if you don’'t know why.

Is there a particular element of Anatolian
culture that resonates with you most?

Not a single element, but the layered nature of
it all. Different times, beliefs, languages, and
forms piled on top of each other—none of them
fully erased, just transformed. That richness
always sparks curiosity in me. Nothing is flat;
there's always something beneath the surface.
That’s what | love about design too: meaning
that hides in the layers. What Anatolia offers
is depth—and | like playing with that depth.

Kiiltiir, calismalarinizda neden énemli bir
ilham kaynag1?

Cinkd kiiltiir olmazsa, tasarim sadece bigimlen-
dirme olur. Kiltiirii bir yerden alip ekledigim bir
sey gibi gérmityorum—bizzat malzemenin kendisi
o. Bir nesneyi sadece “giizel” gostermekle yetinme-
yip, ona bir sey séyleten, hafiza tagiyan sey kiiltiir.
Yiizeyde kalan estetik beni ¢ok ilgilendirmiyor. Ben
daha cok akilda kalan, nedenini tam bilmesen bile
sana tanidik gelen o derin giizelligin pesindeyim.

Anadolu kiiltiiriinde sizi en ¢ok etkileyen
unsur/unsurlar nedir?

Tek bir unsur degil, o cok katmanl yapi. Farklh
denemler, inanislar, diller, formlar iist iste birik-
mis ama hicbirisi tamamen silinmemis—hepsi bir
sekilde kalmis, déniigmiis. Bu zenginlik bende hep
bir merak uyandiriyor. Hicbir sey diiz degil, her
seyin altinda bagka bir sey var. Tasarimda da bunu
seviyorum: yiizeyin altina gizlenmis anlamlari.
Anadolunun sundugu sey, derinlik. Ben de o derin-
likle oynamayi seviyorum.
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